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Left: Drawing of the tower of ‘Het Schip’, 1917-1921. HNI.
Centre: Portait of Michel de Klerk by Henk Meijer, 1921.

Right: of Eduard Cuypers with apprentices, amongst whom are
Michel de Klerk, Piet Kramer and Joan van der Mey.




COLONIALISM, CONTACT, DISPLAVY &
KNOWLEDGE PRODUCTION



Left: Radio Kootwijk, Apeldoorn, 1922.
Right: Radio Malabar, Bandung, 1925. NMVW.



Left: Studio Eduard Cuypers, 1906. HNI.

Right: Magazine publised by the studio of Ed. Cuypers, Het
Nederlandsche en Ned. Indische Huis Oud & Nieuw, later
Nederlandsch-Indie Oud & Nieuw. MHS.



Javasche Bank in Yogyakarta by Eduard Cuypers, 1915.

West-Javaanse Handelsmaatschappij (WEVA) in Jakarta by Eduard Cuypers en Henri Estourgie, 1921.



Article in Het Ned. and Ned. Indisch Huis Oud

& Nieuw about Javanse crafts by
Djajadiningrat, 1910. MHS.

Chris Lebeau, Noto Soeroto, 1919. He was editor at
Cuyper’s magazine. MHS.



Chris Lebeau, 1912. Picture by B. Zweers. UBL.

Chris Lebeau, portraits of Soewardi (later Ki Hadjar Dewantara) and Soertatinah, 1919. MHS and SMA.

Soewardi, pamphlet ‘Djika saja Nederlander...’,
1913. UBL.



Wendingen volume on dancing, 1919.



Right: Raden Mas Jodjana, 1919. MHS.

Centre: Raden Mas Jodjana by W.0O.J. Nieuwenkamp,
1931. PC.

Left: Raden Mas Jodjana by Johan Coenraad Altorf, 1920.
BVB.



COLONIAL ERHIBITIONS, COLONIAL COLLECTIONS

Albert Hahn, Poster for Colonial Exhibition Semarang, 1914.



KNIL-expedition in Bali of
1906 and W.0O.J.
Nieuwenkamp at the
beach of Sanur drawing
the arrival of the KNIL.
Pictures by H. Van Weede.
UBL.

Palace doors of the Puri in Denpasar,
presently in the collection of the
Ethnographic Museum in Leiden in
the Netherlands, taken by
Nieuwenkamp during the Bali-
expedition. NMVW.



Left: Exhibition ‘Old Javanese and Present-day
Balinese Hinduism’ helt in Stedelijk Museum

Amsterdam, 1915. NMVW.
Above: Jan Toorop, study drawing of a Shiva head in

Museum Volkenkunde Leiden, undated. RMA.



Javanese and Sumatran craftsmen and women at the Dutch pavilion of the World Exhibition in Brussels, 1910.
MHS.



Michel de Klerk, portraits of Ibu Sawyah the weaver and Mas Bajuri the woodcutter, made at the World Exhibition in Brussels, 1910. HNI.



FIRST WORLD WAR IN EUROPE, 1914-1918
AN EHISTENTIAL AND CULTURAL CRISIS
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Albert Hahn, cartoons for De Nofenkralser, 1917. MHS.




H.P. Berlage, Sketch of Kasiman, Bali, 1923. HNI.

W.0.J. Nieuwenkamp, Temple Entrance in Bali from Wendingen, 1919. MHS.



“The thought, that so much natural beauty, so much poetry,
is gathered somewhere on this earth among humans, makes
much of today’s misery bearable.”

—architect H. Th. Wijdeveld about Bali, 1917
(review in Architectura about the exhibition of

Gregor Krause’s Bali photos at the Arti et Amicitia
Society)

H. Th. Wiideveld ) Gregor Krause, Bali,
. Th. u. eve. , ca. 1985. Picture 1908-1920.
by Bert Nienhuis. SA.



J.L.M Lauweriks, 1¢ edition of Wendingen, 1918. MHS. K.P.C. de Bazel, Wendingen volume Eastern Art, 1919. MHS>  Johannes ten Klooster, Wendingen volume Hindu-
Buddhist sculpture, 1927. MHS.

Hokusai, The Wave of Kanagawa, 1831.



TEMPLES, ARCHITECTURE



Michel de Klerk, drawing for a mourning chapel at an urban graveyard, motto

“Reincarnation, 1910. HNI. Stupa’s on the Borobudur by Isidor van Kinsbergen, ca, 1880. Large excavation of the

Borobuder was finished in 1912. NMVW.

Source: H. Olyslager, Jong Holland, 1988.



Above: Window of housing block in Amsterdam
South by J. Zeitsema, 1921-1923. Picture by Gert-Jan
Lobbes.

Centre: Bridge house on bridge 400 by Piet Kramer,
1921. Picture by Gert-Jan Lobbes.

Rlght: Window on Block Two by Michel De Klerk in

Amsterdam West, 1914-1918. Picture by Alice
Roegholt.



Above: De Dagenraad by Piet Kramer and Michel de Klerk,
1918-1923. Picture by Gert-Jan Lobbes.
Right: Hindu temple of Bahvaneshuar Orissa, India, 11th
HNI Century from: Indische Plastik, 1911.

Far right: Detail of Block One by Michel de Klerk, 1914-1918.
Picture by Gert-Jan Lobbes.

Source: H. Olyslager, Jong Holland, 1988.



Michel de Klerk, Cooperative flower association ‘Bloemenlust’, 1920-1922. Verhijfotografie.

Kalpaverksha on the Candi Mendut and the
Candi Prambanan, ca. 2000s.



Reliefs from the Borobudur, ca. 750-850. Photographers unkown, ca 1915-1920. UBL.



Applied sculptures by Hendrik van den Eijnde and Hildo Krop on the Shipping House, 1913-1916, by Van dery Mey (lead architect),
Kramer and De Klerk. Picture by Gert-Jan Lobbes; Block One by Michel de Klerk, 1913-1915 Picture by Gert-Jan Lobbes; sculpture
of a faun on Watergraafsmeerschool, 1926; Rlief for the Local Telephone Service, 1940-1942.
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If a sculpture is done right,
you need to be able to see it
as pure piece of plaster — only
think of the Borobudur.

If you were to release a figure
from this relief, you would
have a nice and free statue.

The same applies to temples
from the Indies and the same
must also apply to modern
sculpture.”

— sculptor Hildo Krop to his
biographer, 1962.

Hildo Krop in his studio, 1910. SA.




VERNACULAR ARCHITECTURE









J. Th. Wouters and J.J. Brandes, Villa
Schouwenhoek in Wasssenaar, 1917-
1918; 1928. Picture by Alice Roegholt.




DESIGN, FURNITURE



Left: Michel de Klerk, Table clock, ca. 1914.
Below: Kala on the Candi Singasari, ca. 1901.
Picture by H.L. Leydie Melville. UBL.

Source: F. van Burkom in: Living in the Amsterdam School, 2016.
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Piet Kramer, interiors

Wayang wong performance, 1923. NMVW.

Source: F. van Burkom in: Dutch interiors from neo-renaissance to post-modernism, 1996.



RELIGION, THEOSOFPHY AND SUFISM



Left: Eduard Cuypers in tropical outfit in the Dutch East Indies,
1909. From: Constant van Nispen, Eduard Cuypers (1859-1927).
Architect met een eigen koers, 2021.

Right: Michel de Klerk, drawing of Ed. Cuypers as buddha or

ascetic, 1910. HNI.



The Theosophical Society in Bandung, ca. 1910. NMVW.

< “There is no god superior to truth”

J.LLM. Lauweriks, test print for the cover of Theosophia, 1896. HNI.



Piet Kramer’s Japanese
influences and
Universal Soefism:

bringing together
Western and Eastern
religions

Left: Piet Kramer in Japanese-
style clothing, ca. 1930-1940.
From Piet Kramer:
Bruggenbouwer van de
Amsterdamse School, 2016.
Right: Interior design in Japanese
style by Piet Kramer. HNI.



THE AMSTERDAM SCHOOL IN INDONESIA



Above: Liem Bwan Tjie, design
for an armchair and book
marker, ca. 1920. PC.

Below: Wendingen edition about
shells, 1923. MHS.

Right: Liem Bwan Tjie (left) in the
Netherlands, ca. 1911-1925. PC.

LIEM BUWAN TIJIE




Michel de Klerk in liason with Liémﬁ Bwan Tjiejco?wtest design for
2nd place. HNI.
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Athe Na’EiohaI Academ;/ for Visual Arts in Amsterdam, 1917-1918. Awarded



Liem Bwan Tjie, design for a cupboard, ca. 1930. PC.

Liem Bwan Tjie, arm chair and table, ca. 1930. From: Living in the Amsterdam School, 2016.



Liem Bwan Tjie, House for Han Tiauw Tjong in Semarang, 1932. HNI.

Liem Bwan Tjie, construction fo villa for Kwik Tjien Gwan in
Tawangmangu, 1934. HNI.



Left: Cosman Citroen, Gubeng bridge Surabaya,1924. HNI.
Right: Cosman Citroen, Annual Fair Surabaya, 1925. UBL.

! COSMAN CITROEN



Job & Sprey, house for an agent of the Javasche Bank in Surabaya, 1921. Pictures by Obbe Norbruis.






Van Heutsz monument in
1945 after the declaration of

Indonesian Independence.
NMVW.

Chris Lebeau, cartoon on Van Heutz, 1924. UBL.
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Archives and collections

MHS = Museum Het Schip, Amsterdam.

HNI = Het Nieuwe Instituut, Rotterdam.

NMVW = National Museum for World Cultures, Amsterdam, Leiden, Berg-en-Dal.
UBL = University Libraries Leiden, Leiden.

RMA = Rijksmuseum, Amsterdam.

FMR = Photography Museum, Rotterdam.

SA = City Archives, Amsterdam.

BVB = Museum Boijmans van Beuningen, Rotterdam.

SMA = Stedelijk Museum, Amsterdam.

PC = Private collection.

Museum Het Schip has attempted to retrieve all information regarding copy rights of images in this presentation. If you think your copy rights have not been considered,
please contact Museum Het Schip: info@hetschip.nl.



